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Â äàííîé ñòàòüå ìû ðàññìîòðèì ñïåöèôèêó ïåðåâîäà ñíèæåííîé ëåêñèêè íà ïðè-
ìåðå ïðîèçâåäåíèÿ D. Salinger ¾The Catcher in the Rye¿ è åãî ïåðåâîäà, âûïîëíåííîãî
Ð. Ðàéò-Êîâàëåâîé. Ïðè àíàëèçå ñïîñîáîâ ïåðåâîäà ñíèæåííîé ëåêñèêè ìû îïèðàëèñü
íà êëàññèôèêàöèþ, ïðåäëîæåííóþ Â.Í. Êîìèññàðîâûì, êîòîðàÿ âêëþ÷àåò â ñåáÿ ñëå-
äóþùèå ïðèìû: îïóùåíèå, äîáàâëåíèå, êîìïåíñàöèÿ, îïèñàòåëüíûé ïåðåâîä, ãåíåðà-
ëèçàöèÿ, êîíêðåòèçàöèÿ, àíòîíèìè÷åñêèé ïåðåâîä, ñìûñëîâîå ðàçâèòèå (Êîìèññàðîâ,
1990:173), êëàññèôèêàöèþ Ò. À. Êàçàêîâîé, âêëþ÷àþùåé â ñåáÿ òàêèå ïðèìû, êàê: íåé-
òðàëèçàöèÿ, ýìôàòèçàöèÿ, ôóíêöèîíàëüíàÿ çàìåíà (Êàçàêîâà, 2002:140).

Ìîæíî îòìåòèòü, ÷òî ïðè ïåðåâîäå ñíèæåííîé ëåêñèêè â äàííîì ïðîèçâåäåíèè øè-
ðîêî èñïîëüçóåòñÿ ëåêñèêî-ñåìàíòè÷åñêàÿ çàìåíà � ¾ñïîñîá ïåðåâîäà ëåêñè÷åñêèõ
åäèíèö îðèãèíàëà ïóòåì èñïîëüçîâàíèÿ â ïåðåâîäå åäèíèö Ïß, çíà÷åíèå êîòîðûõ íå
ñîâïàäàåò ñî çíà÷åíèÿìè èñõîäíûõ åäèíèö, íî ìîæåò áûòü âûâåäåíî èç íèõ ñ ïîìîùüþ
îïðåäåëåííîãî òèïà ëîãè÷åñêèõ ïðåîáðàçîâàíèé¿. (Êîìèññàðîâ Â. Í.1990:161).

Íàïðèìåð,
They advertise in about a thousand magazines, always showing some hotshot guy on a

horse jumping over a fence. ( Salinger,1968:56) � Åå ïå÷àòàþò ÷óòü ëè íå â òûñÿ÷å

æóðíàëîâ - ýòàêèé õëþñò, âåðõîì íà ëîøàäè, ñêà÷åò ÷åðåç ïðåïÿòñòâèÿ. (Ñýëèí-
äæåð, 1991:63)

Â ïðèâåäåííîì âûøå ïðèìåðå àâòîð ïðèâíîñèò â ðå÷ü ïåðñîíàæåé íåñòàíäàðòíûå
åäèíèöû, èñïîëüçóåìûå íå â ñâîåì ïðÿìîì çíà÷åíèè, à, ñëåäîâàòåëüíî, âûçûâàþùèå
íåêîòîðóþ àññîöèàòèâíî-îáðàçíóþ ñâÿçü ó ðåöèïèåíòà. Òàê, ðàçãîâîðíîå ïðèëàãàòåëü-
íîå hotshot (ïðîáèâíîé, íàïîðèñòûé, ïðåóñïåâàþùèé, îïûòíûé, çíàþùèé; ñêëîííûé
ê ëèõà÷åñòâó, èäóùèé íà íåíóæíûé ðèñê) ïðèíèìàåò çíà÷åíèå ¾âûñêî÷êè¿, îäíàêî,
ïåðåâîä÷èê, ïûòàÿñü â ïîëíîé ìåðå îòðàçèòü íåïðèíóæäåííîñòü áåñåäû è ìàíåðó ãî-
âîðåíèÿ ïåðñîíàæà, èíòåðïðåòèðóåò åãî ñ ïîìîùüþ íèçêîãî êîëëîêâèàëèçìà ¾ýòàêèé
õëþñò¿. Çäåñü ïåðåâîä÷èê ñëåäóåò àâòîðñêîìó ïîñûëó ñ ïîìîùüþ àäåêâàòíî ïîäîáðàí-
íîé åäèíèöû, ïåðåâîäà, òî÷íî îòðàæàåò ýêñïðåññèâíî-îöåíî÷íûé áýêãðàóíä ñèòóàöèè
âûñêàçûâàíèÿ. Â äàííîì ïðèìåðå ìîæíî ãîâîðèòü î òàêîì ïåðåâîä÷åñêîì ïðèìå êàê
ñìûñëîâîå ðàçâèòèå èëè ìîäóëÿöèÿ.

Ïðè ïåðåâîäå, òàêæå, âñòðå÷àåòñÿ èñïîëüçîâàíèå òàêîãî ïðèìà êàê ýìôàòèçàöèÿ.
Äàííûé ïðèåì ïðÿìî ïðîòèâîïîëîæåí íåéòðàëèçàöèè è èñïîëüçóåòñÿ ñ öåëüþ óñèëèòü
â ïåðåâîäÿùåì ÿçûêå ýêñïðåññèâíîñòü ïåðåâîä÷åñêîé åäèíèöû, íî ïîñêîëüêó îí î÷åíü
ñèëüíî âëèÿåò íà ñîäåðæàíèå êîììóíèêàöèè, ñ íèì ñëåäóåò îáðàùàòüñÿ âåñüìà îñòî-
ðîæíî. Íàïðèìåð,

That isn't too far from this crumby place, and he comes over and visits me practically

every week end. ( Salinger, 1968:34) - Ýòî íå î÷åíü äàëåêî îòñþäà, îò ýòîãî òðåêëÿòîã
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ñàíàòîðèÿ, îí ÷àñòî êî ìíå åçäèò, ïî÷òè êàæäóþ íåäåëþ. ( Salinger, 1968:41)
Â ïðèâåäåííîì âûøå âûñêàçûâàíèè ïåðåâîä÷èê ñ öåëüþ ïðèäàòü ïðåäëîæåíèþ áîëü-

øóþ ýìîöèîíàëüíî-íåãàòèâíóþ îêðàñêó çàìåíÿåò íåéòðàëüíîå ïðèëàãàòåëüíîå crumby

(óáîãèé, çàõóäàëûé, âòîðîñîðòíûé, íèçêîïðîáíûé; íåêà÷åñòâåííûé) íà âóëüãàðèçìòðå-

êëÿòûé. Çäåñü ïåðåâîä÷èê ïîñ÷èòàë íóæíûì óñèëèòü ýìôàçó äàííîãî ñëîâà ñ öåëüþ
íàèáîëåå ïîëíî îòðàçèòü äóøåâíîå ñîñòîÿíèå ãåðîÿ, åãî îòíîøåíèå ê ñèòóàöèè, â êîòî-
ðóþ îí ïîïàë.
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