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KOHIENThI - €/JMHUIIBI, C TIOMOIILIO KOTOPBIX YeJI0BEK MBICJHUT, PEAJU3yeT CBOE BOCIPUATHE
U KOHTAaKTUPYeT ¢ MUPOM. PaccMoTpenmne KOHIENTYaJIbHBIX CYIIIHOCTEH TpebyeT obpalenus K
AHAJIM3Y JIUCKYPCA, MPEJICTABJISAIONIEro co00i «OTPE30K Pevn B JIEHCTBUMY, CYIIECTBYIONMI KaK
6bI «II0 X0y €ro CO31aHund», paCCl\lanI/IBaeMbIﬁ C TOYKHN 3peHud MEHTaAJBbHBLIX IIPOIECCOB 1
sKcTpasuHrBucTuaeckux curyarmit |1, C.18].

[IpoTecT npoTHUB HECOBEPIIIEHHOTO MUPA CTAPIIUX, IPOTUB UX «OJIaropa3yMHON MyIpOCTH»
pPACKpPBIBAETCsI Ha, IIPUMEpPe CyabObI TJIaBHOrO repost pomana Ppsncuca Crorra PuIyzKepasibia
«ITo a1y cropony Pasi», Dmopu Bureitna, mpeacraBisgsiiero coboit OUIETBOPEHNE aMepuKaH-
CKOIl MEYTHI.

«AMeprKaHCKas Me4Ta» SIBJISIeTCS OJHUM U3 Haubojiee 4aCTo yIoTpeb/IsieMbIX B aMepHKaH-
CKoOIl JimTepaType KoHenToB. B cioBape asmosnii, nsmannoro B CIITA, AMmepukaHcKkass MedTa
- BhIpazKeHwne, O3Havalollee CTpeMICHUE JITTHOCTH K YCIIeXy, MaTePUATbHOMY OJIaronoIyYuio u
JIOCTUZKEHUSAM JIPYTOr0 PoJia, 10/Ipa3yMeBaiolee BOCXOXK IEHIE OT COIMAIbHBIX HI30B, O€THOCTH
- K IIpU3HAHNIO, OOraTCTBY U cjiaBe. Takke MOXKET 0003HAYaTh CTPEMJICHHE K 0,1ar0COCTOSTHIIO
U YBEPEHHOCTU B OyJIyIIEM, BBIPAXKAIOIIIMCS B BO3MOXKHOCTHU IIPUOOPECTH COOCTBEHHBIN JIOM,
IIOJIyYUTh XOPOIIIYIO padOTy, 3aHATh BBICOKOE IIOJIOXKEHHUE B o0IecTBe. Kpome Toro, MOXKeT BbI-
pazkaTh BO3MOKHOCTh CTaTh CKa3049HO Gorarbivmy |3, C.14].

[Tomasiast B iuTeparypHOe TPOU3BEICHNE, TIOHATHE « AMEpUKAHCKAs MedTay MMO/IBEPraeTcs
aBTOPCKOMY OCMBICJIEHUIO, IIPOXO/UT Yepe3 IMPU3MYy aBTOPCKOro BocipuaTusd. B pomane Ppan-
cuca Crorra Puiykepasibia «Ilo sty cropony Pasi» Mbl Haxomum nHTEpEeCHOE U HEOTHOZHATHOE
TOJIKOBAHHE 3TOTO KOHIIEIITA.

Xy/10’KeCTBeHHAST Pelpe3eHTalis IPOIECCOB BHYTPEHHEr0 Mupa DMopu bJeiina Bbipa-
JKAETCs TTOCPEJICTBOM BHYTPEHHEH pedn B (hopMax MPsIMOTO BHYTPEHHErO JINCKYPCA, IPSIMOTrO
BHyTpennero Mmonojiora ( «“I detest poor people,” thought Amory suddenly. “I hate them for
being poor. Poverty may have been beautiful once, but it’s rotten now. It’s the ugliest thing in
the world. It’s essentially cleaner to be corrupt and rich than it is to be innocent and poor.”»
[4, C.267] (koHmenTsr «GorarcTBo» / “wealth”, «6emHoCcTh» / “poverty”));

- mpsiMoro BHyTpenHero auajiora («It was composed not of two voices, but of one, which
acted alike as questioner and answerer: <...> Q. Are you corrupt?

A.T think so. I'm not sure. I'm not sure about good and evil at all any more.
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Q. Is that a bad sign in itself?
A. Not necessarily.
Q. What would be the test of corruption?

A. Becoming really insincere calling myself “not such a bad fellow,” thinking I regretted my
lost youth when I only envy the delights of losing it.» [4, C.269| (koHIENT «MOPOYHOCTH> /
“corruption”));

- IOCPEJICTBOM BHeIHeill peun B hopMe BHerHero quaora («Personality is a physical matter
almost entirely; it lowers the people it acts on I've seen it vanish in a long sickness. But while a
personality is active, it overrides ‘the next thing.” Now a personage, on the other hand, gathers.
He is never thought of apart from what he’s done. He’s a bar on which a thousand things
have been hung glittering things sometimes, as ours are; but he uses those things with a cold
mentality back of them.” [4, C.109]> (koHHIeNTHI «MHAUBUAYATBHOCTB» / “personality”,
«JIMIHOCTB» / “personage”)).

KonmenTsl akTUBU3UPYIOTCS B CO3HAHUM IMopu bBiieiina myTém acconmaliuii, TO eCTh
«110 cxeMe ctumya — peakrust (S —R). OcHOBHbIME cpejicTBaMM aKTHBHU3AINK KOHIIEIITOB B
nporiecce ObIIEHUsT CJIyKaT eUHUIbI s13bikay [2, C.15].

®opma BHyTpeHHell OOPHOBI B IPSIMOM BHYTPEHHEM JTHAJIOre, IPOUCXO/IAINasd B COSHAHUN
repos, co3/Ja€T BIeYaTIeHNe, 9TO IIePe/] HAMU JIBa Pa3HbIX YeJ0BEKA - OIITUMUCT U ITIECCUMUCT

(«Always, after he was in bed, there were voices indefinite, fading, enchanting just outside
his window, and before he fell asleep he would dream one of his favorite waking dreams, the
one about becoming a great half-back, or the one about the Japanese invasion, when he was
rewarded by being made the youngest general in the world. [4, C.23]» / «Amory wondered how
people could fail to notice that he was a boy marked for glory...[4, C.23] » / «Tll never be a
poet,” <...> “I'm not enough of a sensualist really; <...> I don’t catch the subtle things like
‘silver-snarling trumpets.” [4, C.89]»).

Ornpegienigst ¢BOE MeCTO B TEKYIIUX COOBITUSAX, dMopu DBiieitn opueHTHpyeTcs Ha CBOE
Oyymee.

« Question. Well—what’s the situation?

Answer. That I have about twenty-four dollars to my name.%
Q. You have the Lake Geneva estate.

A. But I intend to keep it.

Q. Can you live?

A.I can’t imagine not being able to. People make money in books and I've found that I can
always do the things that people do in books. Really they are the only things I can do.
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Q. Be definite.

A.T don’t know what I'll donor have I much curiosity. To-morrow I'm going to leave New
York for good. It’s a bad town unless you're on top of it [4, C.268]».

«Q. Have you no interests left?

A. None. I've no more virtue to lose. Just as a cooling pot gives off heat, so all through youth
and adolescence we give off calories of virtue. That’s what’s called ingenuousness [4, C.269]».

«He stretched out his arms to the crystalline, radiant sky. “I know myself,” he cried, “but
that is all.” [4, C.293]».

Oco3HaHre HUYTOKHOCTA M OECCMBICTIEHHOCTH CYABOBI UesioBeka B mepuon 1920-x roaon
YCHUJIMBACTCs KOHI[EIITaMu «BpeMsi» / “time” («And ancient bells to ring, Time was the end of
riddles, We were the end of time...|4, C. 157]»/ «“Time, damn it, and the historian. If we could
only learn to look on evil as evil, whether it’s clothed in filth or monotony or magnificence.”|4,
C. 157]»); «cuacTbe» / “happiness” («I suppose all great happiness is a little sad. [4, C.89]»);
«Tpareausi» / “tragedy” («All tragedy has that strain of the grotesque and squalid so useless,
futile... the way animals die.... Amory was reminded of a cat that had lain horribly mangled
in some alley of his childhood. [4, C.91|»); «kpacoTa»/ “beauty” («The “belle” had become
the “flirt,” the “flirt” had become the “baby vamp.” |4, C.65]»/ «‘Beauty means the agony
of sacrifice and the end of agony....” [4, C.195]»); «y060Bb»/ “love” («<...> regret has
followed after things she loved, leaving the great husk. [4, C.229]» / «It’s a rather unpleasant
overpowering force that’s part of the machinery under everything. It’s like an actor that lets
you see his mechanics! [4, C.247]» / «Tireless passion, fierce jealousy, longing to possess and
crush these alone were left of all his love for Rosalind; these remained to him as payment
for the loss of his youth bitter calomel under the thin sugar of love’s exaltation [4, C.255]»);
«kepTBay / “sacrifice”, «cBoGoma» / “freedom” (Now he realized the truth; that sacrifice
was no purchase of freedom. It was like a great elective office, it was like an inheritance of power
to certain people at certain times an essential luxury, carrying with it not a guarantee but a
responsibility, not a security but an infinite risk [4, C.257]»).

ABTOp JIeMOHCTPUDYET CJIOXKHYIO TOC/IEI0BATEIBHOCTE IMOIMI U 9yBCTB I'eposd, PE/I-
CTaBJIsIs B KA9eCTBE KJIOYEBBIX KOHIIEIITOB IIPOU3BE/IEHUsI TAKHME, KAK «CUACTbE», <«JII0DOBbY,
«KpacoTay, «CTPAJIAHNEe», «<HEHABUCTDY, «OOraTCTBOY, «OE/IHOCTbY, «IIOPOIHOCThY, «MHIMBU/TY-
AJIBHOCTh», «JINIHOCTb», «Tparens», «Bpemsas. llapasmespao pacrmmdpoBbIBaeT Kaxkjoe n3
9TUX MOHATHI, HAXOJANNX A3BIKOBOE BbIDAKCHUE B TaKUX eJMHUIEAX, Kak: «have no sighed
laughed free starved, feasted, despaired-been happy» («He 3nasm cynabObl yuacTbs: cmexa, mo-
CTOB, IIMPOB, BOJIHEHUIT — Hy, CJIOBOM, cuacThbs» ), «All tragedy has that strain of the grotesque
and squalid—so useless, futile» («B Tparemuu ecTb 9Ta HEJIENOCTD, 9Ta IPsA3b. . . BCE TAK HUKIEM-
HO, OECCMBICIIEHHOY ).

B pomane @psncuca Crkorra Ouiyrkepasibia «Ilo sty cropony Pasi» moncku HOBBIX 1eH-
HOCTEl M3MeHsTIoTCst, edhopmupyiorcsa. OCHOBHasI IPUIUHA - M3MEHEHNE B MOPAJILHBIX IIPE/IIO-
gyreHusax oomiecTsa (ycioBust aMepuKaHCcKoil ku3Hu 20-x 1010B XX CTOJIETHST XaPAKTEPU3YOTCSI
OYPHBIM POCTOM TPOMBIIIJIEHHOCTU. Bjiaronorydansie MOJIOJIbIE JIIOIN YKazK 1a Il HAC/TazKIeHUIH,
JIIOOBH, BKYCHOI €JIblI, IIyTEIIeCTBUI 3a okeaH. Bee Kazasioch JioctynubiM. Hudero csienHoro
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WJTH 3aIPETHOTO He Ob110). YyBcTByst 91y onacHocTh . DuIyzKepasib/ IpeypesKIaeT JuTaTe-
JIsh O TeX JeHCTBUSAX, KOTOPbIE CIIOCOOHBI IPUBECTU OT AMEPUKAHCKOW MeYThI K AMEPUKAHCKON

Tpareiunu.
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